worked up into verse ; as also a variety of hints for illustration, borrowed from the Greek, Roman, and modern writers. The hand-writing is very difficult to be read, even by those who were best acquainted with Johnson's mode of penmanship, which at all times was very particular. The King having graciously accepted of this manuscript as a literary curiosity, Mr. Langton made a fair and distinct copy of it, which he ordered to be bound up with the original and the printed tragedy; and the volume is deposited in the King's library1. His Majesty was pleased to permit Mr. Langton to take a copy of it for himself.
The whole of it is rich in thought and imagery, and happy expressions; and of the disjecta membra? scattered throughout, and as yet unarranged, a good clramatick poet might avail himself with considerable advantage. I shall give my readers some specimens of different kinds, distinguishing them by the Italick character.
1 Nor think to say, here will I stop, Here will I fix the limits of transgression, Nor farther tempt the avenging rage of heaven. When guilt like this once harbours in the breast, Those holy beings, whose unseen direction Guides through the maze of life the steps of man, fly the detested mansions of impiety, And quit their charge to horrour and to ruin.'
A small part only of this interesting admonition is preserved in the play, and is varied, I think, not to advantage :
'The soul once tainted with so foul a crime, No more shall glow with friendship's hallow'd ardour, Those holy beings whose superior care Guides erring mortals to the paths of virtue, Affrighted at impiety like thine, Resign their charge to baseness and to ruin3.'
1 This library was given by George IV to the British Museum.    CROKER,
= Ovid, Meta. iii. 724.                                        J Act iii. so. 8.
.    •                                                                                     'I feelrned to Lichficlcl, where he had left Mrs. Johnson, and there he at last finished his tragedy, which was not executed with his rapidity of composition upon other occasions, but was slowly and painfully elaborated. A
